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Bowko MeTposuh Mcnpen ckuLie

33 MO3auKK y TeXHHULH Konaxa

Bosko Petrovi¢ in front of his sketch
for the mosaic in collage technique
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W3apana konaxa /Making the collage §




bOLLKO NETPOBUH

CKWLE 3A BEJTMKA IENA

HU3noxda bowko lMNeltiposuh: Cku-
Ue 3a BesiuKa gena npencrasba
0b1MMaH onyc HaupTa 3a Tanuce-
PHjy, CKYNATYPY KU MO3aKK, KOjH
ce uyBajy y My3ejy BojsoauHe.
MocTtaBkom npen, Bama odene-
>KaBa Ce BaXKaH jydunej - CTOTUHY
roouHa of pohera 1 uetTpoecert
rofurHa of, CMPTH OBOI 3HAMEH M-
TOr BOjBORAHCKOT YMETHHKA KOjH
je 1o 3anocneH y Halem mysejy
on 1953. 0o 1965. roguHe. Y Tom
nepuoLy HacTao je 1 Benrku dpoj
MeTposuheBKx pafoBa Koje no-
cefyje Halwa ycTaHoBa. [laHac,
Myszej BojsonuHe dpoju 159 gena
Bbowka MeTtpoBuha, a Ha U3N0XDOH
Ckuue 3a sesiuka gena nydnu-

ka he mohu oa BUOM HKx 125.

OBOM M3M10>XXKDOM >Xenenu cmo aa
npencTaBMMO OHaj Aeo pafoBa
Bbowka MeTtpoBuha, Koju NpeseH-
Tyje cam cTBapanayku npotec.
OTyna je akLeHaT BMLLE Ha Haun-
Hy pafa, a He Ha camoj TemMu. 3a
BehuHy nena bouwka MeTposuha

MoCTOje CKHLe, a MoroToBo WX

je MHOro HacTano 3a ocTBapera
BEeNMKUX AUMEH3HK|a, KO KOjHUX
je YMeTHUUKK npoLec odyxsarao
0BMMaH NpUNpemMHu nocao.

MeTposwuh je cBoj pan 3ano-
UYKWHAO FTPYOUM CKULIMPpaHeM
reoMeTpUjCKUX 0BnmrKa, Kako
B1 NOCTaBUO XapMOHHYHY KOM-
no3uuMjy kojoj je noceehusao
BeNuKy naxmy. [otom je Ty
jeAHOCTaBHY MOCTaBKy Knecao
Kao ga paiu y mepmepy. Mcnog
reoMeTpujCKmUx obnrka BMaoeo
je obpuce dburypa 1 nejzaxa.

H3noxda Ckuue 3a Besuka gena
npeAcTas/ba HaLpTe 3a jedaH
CMOMEHMHK, jellaH MO3auK WU jefHY
Tanucepujy. CBa Tpu oena, ocTea-
peHa y pasfinuMTUM TeXHUKaMa,
3aMHULU/bEHA CY KAO MOHYMEeH-
TanHa, C TUM LITO CKYNNTypa

HWje HWKaL peannsoBaHa.

MeTposuh je many rpaduka 3a



CUoMeHUK polclisa 3ano4yeo kao
[leBeTHaeCTOroAuLHhak, NoYeTKoM
1941. ropmHe, a 3aBpLWMO Kpajem
Hpyror ceetckor pata. OBaj LM~
KNyC CKWLA 3@ jaBHY CKYNMNTOpanHy
KOMMO3MLMKjy DUO je OeNUMHUYHO
NA0M4 MOYETHUUKUX YMETHUUKKX
Tparara U fledauke Bepe y node-
[y, anu UCTOBPEMEHO W MOTMNYHO
jedWHCTBeHa LennHa pagosa Koja
denexwu jeqHy oL NpBUX KWAeja O
CMOMEHUKY peBoNyLMjHU HacTanoj
y okynupaHoj EBponu. [Mydnu-

Ka MpemMH1jepHO UMa NPHUIUKY

[a BUIOW OBY Many pafosa, ac
FHOM - U MakeTy CMTOMEHHMKa.

MoueTkoM nepeceTUx roguMHa
npownor Beka, bowko Metposuh
noYnrbe UHTeH3UBHMUje Oa ce DaBu
MO33MKOM W Taga HacTaje BeMKH
dpoj mamKx pafoBa, Npe ceera
nopTpeta y 0BOj TexHULMK. Ho, Ha
OCHOBY Mo3amatuHor dpoja ckuua
W pagoBa Maher opmata, Loduja
W NOPYLIDMHY 3@ MOHYMEHTanHK
MO3aMK KOju Ce W JaHac Hanasu y
CkynwTHUHKW AyTOHOMHE MokKpajuHe
BojsonmHe. JenHa og Mnpecus-
HHWjMX CKMLLA 38 OBO MOHYMEHTaHO
[leno 4yBa ce y Hallem My3ejy.

[MocedHy LenuHy pafnoBsa npen-
cTasba 106 ckuua Ha Temy peBo-
nyuuije, paheHux 3a Tanucepujy

W Myparne, Koje Cy HacTajane y
BPEMEHCKOM PacroHy of jeHe
neleHuje, on 1965. oo 1975. roam-
He. YMEeTHHMK je OBy LieNTMHYy pafoBa
NokMoHKWO Mysejy couujanucTuuke

pesonyuuje BojsognHe 1978. ro-
OuHe. Tanucepuja HHCNHMpPHUCaHa
OBMM CKMLaMa OTKYT/beHa je 3a
ncTH mysej 1972. roguHe, kana je
3a NoceTHoLLe OTBOPEHa W teHa
CTanHa nocraska. OBUMaH LKKNyC
CKMLA, 38jeJHO Ca MOHYMEeH-
TaNHOM TanucepHjom, ocnrkaBsa
NpeaaHocT, NOXPTBOBAHOCT U
npodecHoHanHo nowTerwe C KOjum
je MetpoBrh nprnasuno Temu.

Bowko lMeTposuh je npunagao
paTHOj W NOCNepaTHOj reHepaLuiju
YMeTHUKKA, KOja je MoYeTKOM ne-
JeceTux rofuHa NpoLior Beka
KpeHyna y notpary 3a HOBWM, ay-
TEHTUYHHUM C/TUKAPCKUM M3Pa3OM.
Fberos KpeaTUBHKW aHraxxmaH
peanuMsoBao ce y pasfuuynuTUm
NUKOBHWUM OUCLUMMNIMHAMa. [To-
pen knacuuHor, wradenajHor
CNUKapcTBa, DaBMO Ce MO3anKOM,
LPTeXOM, aKkBapenom, TEeMMNepom,
Konaxxom, rpacdmkom, a jeflaH je on
PeTKMUX HallMUX YMETHUKa KOjH je
NMPOKPYMUO MyT Pas3Bojy Tanucepuije
1 M3DOpKHO ce 3a HeHy apupma-
umjy. Huje nako carnenatu cse OHO
LUTO je CTBOPMO 3a CBOj - He Tako
YT - XXMBOTHHM BEK, allu je Yntbe-
HULa [a ra je heroB OpUrhHasHH,
CMEeNKU U eKCrpecmuBHU YMETHHUUKH
M3pas CBPCTao y pef Haj3Hauvaj-
HMj1X BojBONHaHCKMX cTBapanaLa.



BOSKO PETROVIC

SKETCHES FOR MONUMENTAL WORKS

The exhibition Bosko Petrovic:
Sketches for Monumental Works
presents an extensive oeuvre of
sketches for tapestry, sculpture
and mosaic works, which are
preserved in the Museum of
Vojvodina. The exhibition which
you can see marks an important
anniversary - one hundred years
since the birth and forty years
since the death of this famous
artist from Vojvodina who was
employed in our museum from
1953 to 1965. During that period,
a lartge number of Petrovic's
paintings, which are owned by our
institution, were created. Today,
the Museum of Vojvodina has
159 works by Bosko Petrovi¢, and
the audience will be able to see
125 of them at the Sketches for
Monumental Works exhibition.

With this exhibition, we wanted
to present that part of Bosko
Petrovi¢'s works, which shows the
creative process itself. Hence, the
emphasis is more on the way of

working and not on the subject
itself. There are sketches for most
of Bosko Petrovi¢'s works, and
especially many of them were
created for large-scale creations
where the artistic process includes
extensive preparatory work.

Petrovic started his work by
rough sketching of geometric
shapes, in order to create a
harmonious composition, to which
he paid great attention. Then he
carved that simple geometric
arrangement as if he were working
in marble. Beneath the geometric
shapes, he saw the outlines

of figures and landscapes.

The exhibition Sketches for
Monumental Works presents
plans for a monument, a

mosaic and a tapestry. All three
works, realized in different
techniques, were envisioned as
monumental, with the fact that
the sculpture was never realized.



Petrovic started the graphics map
for Slavery Monument when he
was nineteen, at the beginning

of 1941, and finished it at the end
of the Second World War. This
cycle of sketches for a public
sculptural composition was partly
the making of beginner's artistic
pursuits and boyish faith in victory
but at the same time a completely
unique set of works that records
one of the first ideas about a
monument to the revolution
created in the occupied Europe.
For the first time, the audience has
the opportunity to see this map

of the works, and together with

it - a model of the monument.

At the beginning of the fifties of
the last century, BoSko Petrovic¢
began to deal more intensively
with mosaics and then created
a large number of smaller
works, primarily portraits in
this technique. However, based
on a considerable number of
sketches and works of the smaller
format, he also received an
order for a monumental mosaic,
which is still in the Assembly

of the Autonomous Province

of Vojvodina. One of the more
impressive sketches for this
monumental work is kept in

the Museum of Vojvodina.

A special whole of the works is
represented by 106 sketches on
the theme of the revolution, made

for tapestry and murals, which
were created in the time span

of a decade, from 1965 to 1975.
The artist donated this whole of
the works to the Museum of the
Socialist Revolution of Vojvodina
in 1978. The tapestry inspired by
these sketches was acquired for
the same museum in 1972 when
its permanent exhibition was
opened to visitors. An extensive
cycle of sketches, together with a
monumental tapestry, embodies
the dedication, sacrifice and
professional honesty with which
Petrovic¢ approached the subject.

Bosko Petrovic belonged to the
war and post-war generation of
the artists who, at the beginning
of the fifties of the last century,
set out in search of a new,
authentic painting expression.
His creative engagement was
realized in different visual media
and art techniques. In addition
to classical, easel painting, he
dealt with mosaic, drawing,
watercolour, tempera, collage,
graphics, and he is one of the
few artists who paved the way
for the development of tapestry
and fought for its affirmation. It
is not easy to perceive everything
he had created during his - not
so long - life span, but the fact
is that his original, daring and
expressive artistic expression
placed him among the most
important artists from Vojvodina.
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CKHMLLe 3a CKynnTypy I

the sketches
for sculpture

hd

CKMLe 3a MO3auK
the sketches for mosaic I

3 1

CKMLLe 3a Tarnucepujy
the sketches for tapestry

The exhibition Bosko Petrovic:
Sketches for Monumental Works

is conceived in the three exibition
units, with clearly separated topics:

H3noxda bowko [Meliposuh: ckuue
30 Be/IUKA ge/id je KOHLMNKUpaHa

y TPY NPOCTOPHe LienuHe,
TeMaTCKH jaCHO pasrpaHuueHe:

1. BE/IMKK M310xEeHu canoH (Npeu 1.

cnpar) - ckuue 3a Walucepujy Ha
wemy pesonyyuje, 1965—1975.

large exibition room (the first floor)
- The Sketches for Tapestry on the
Topic of the Revolution, 1965—1975.

2. uU3noxdeHu xon - ckule 2. exibition hall - the sketches
3a CKYNNTypy, HAKaL for sculpture, never-realized
HepeanusosBaHW CUOMeHUK Slavery Monument, 1941—-1945.
ucwi 1941—-1945.
poucwea, 3. the small exibition room
3. Manu 13noxbdeHu canoH (npuse- (ground level) - the sketches

MJbE) - CKMLIe 38 MO3ank BojsoguHa
y CkynwtuHm Al BojsoauHe,
1954—1955. 1 nokyMeHTapHH rUnm
peauterna Oununa MapkosrHosKha
o bouuky Metposuhy

for mosaic for Assembly of
Vojuodina, 1954—1955. and Filip
Markovinovic' s documentary
about Bosko Petrovi¢



CKULE
BOLIKA
NETPOBURA
HA TEMY
PEBONYLWJE

Bbowko MeTposuh je
CKMLe 3a Tanucepuje
Ha TeMy peBonyuuje

panuo y uHTepsany

OL jeLHe feleHuje, of,
1965. no 1975. roguHe.
LlennHy - Kojy UnHH
BULUE Of, CTOTUHY
panoBa y TeXHWLM
Temnepe - rpynucao

je Ha xamepe (70 x 100
uM) 1 1978. roguHe
MOKNOHWO Hekafallkbem
Mysejy coumjanuctruke
peBonyuuje y

Hosom Cany.

JenHO of BENMKKX
[ena Hactanux Ha
OCHOBY OBOT LiMK/ycCa
CKMLa jecTe 1 ByHeHa
Tanucepwja PagHuuku
uokpewl y BojsoguHu.
HUcTkaHa je 1972.
roguHe, a UCTe roguHe
je n oTkynmbeHa 3a My3ej
pesonyuuje y Hosom
Capny. HbeHe oumeHsuje
cy 350 x 350 um.

Pagruuku tokpetu y BojsoguHru, 1972.



Workers' Movement in Vojuodina, 1972.

BOSKO
PETROVIC'S
SKETCHES ON
THE THEME OF
THE REVOLUTION

Bosko Petrovi¢ made
sketches for his tape-
stries on the theme of
the revolution in the
interval of a decade,
from 1965 to 1975. He
grouped the Whole -
consisting of more than
a hundred works in the
tempera technique - onto
Bristol paper (70 x 100
cm) and donated it to
the former Museum of
the Socialist Revolution
in Novi Sad in 1978.

One of the great works
created on the basis of
this cycle of sketches
is the wool tapestry
Workers' Movement

in Vojuodina. It was
woven in 1972, the same
year it was purchased
for the Museum of

the Revolution in Novi
Sad. Its dimensions
are 350 x 350 cm.



Ckuu,a Ha Wemy pesonyuuje / The Sketch on the Theme of the Revolution, 1965-1975.

Ckuu,a Ha Wemy pesonyuuje / The Sketch on the Theme of the Revolution, 1965-1975.

,Ckuue bowka MetpoBuha Ha TeMy peBonyumje
OZiBUjajy ce NonyT cTpuna uau KkBaapaTa GunMcke
Tpake, y36ya/bMBO, MAlITOBUTO U 6e3 Kpaja.”

— Jlasa Jlasuh —




,Bosko Petrovi¢'s sketches on the theme of the
revolution unfold like a comic book or a square of
a filmstrip, exciting, imaginative and endless.”

— Laza Lazi¢ —






MpaduukK nUcT U3 mane ClioMeHuk polictusa , 1941-1945.
The graphic sheet from the map the Slavery Monument, 1941-1945.

MY3EJCKO MPEABOPJE

[eBeTHaecTorogmumk boliko
Metposuh je 1941. roouHe
3amno4yeo paf Ha manu rpaduka
3a CMOMEHHWK y MpocTopy nop,
Ha3nBom CUOMeHUK poUcClBa.
OBy cepujy HaLpTa 3aBpLUMO je No
OKOH4amby [lpyror cBeTckor parta
W BULLE Ce hOMe HHje BaBHO.

Cama mana ce cactoju of, 19 3acedHwmx
rparUK1X NUCTOBA, OfL KOjWX je
jellaH TeKCTyanHW HanmuK YMETHUUYKOM
MaHwmecTy, Aok Cy ocTanux 18 ca
durypama koje UnHe CUOMeHUK
poucwisa. OBaj pap je CBOjeBPCHU
BMA oTnopa dallrn3my, Kao U DyHT
MNafoCTH npep y>kackma pata. OH
npencTaBa Banaj mnanor, ocehajHor
duha v xervy oa npaeaa nodegu v fa
Hapop 30auu cBe OHe baxate, borate
W 0becCHe KOju Cy parT U 3arnoyeny.

Mpen Bama je n makeTa koja
nokylaBga Aa govapa lNetposuhes
CUoMeHUK policlisa y npocTopy.

THE MUSEUM ENTRANCE HALL

In 1941, nineteen-year-old Bosko
Petrovi¢ began work on the graphic
maps for an open-air monument,
called the Slavery Monument. He
finished this series of drafts after
the end of the Second World War
and did not deal with it anymore.

The map consists of 19 separate graphic
sheets, one of which is textual like some
kind of an artistic manifesto, while the
other 18 consist of figures that make up
the Slavery Monument. This work is a
specific form of resistance to fascism,

as well as youth rebellion in the face

of the horrors of war. It represents

the wail of a young, sensitive being

and the desire for justice to prevail

and for the people to overthrow all
those arrogant, wealthy and corrupt
people who started the war.

In front of you is a model that
tries to visualize Petrovi¢'s open-
air the Slavery Monument.



BojsoguHa, ckWLa 3a MO3auK y TeXHHULM Konaxa
Vojuodina, the Sketch in the Collage Technique, 1954
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Bouwko MeTposuh ca CKyMUTUHCKUM MO3aHUKOM
Bosko Petrovic with the Assembly Mosaic, 1955.

YMecTo Benuke Mo3anuke ckuLe, Koja

Ce UyBa Yy Hallem My3ejy, 3a HapogHy
ckynwTrHy BojsoamnHe, naHac CkynwTHUHy
AyTOHOMHe nokpajuHe BojsoouHe,
yCBOjeHa je MHOrorbyAHHja Bep3uja

ucte Teme. by je 12. netiemdpa 1954.
roavHe ogodpHo xupu y cactaBy: Muno
MwunyHosuh, Mapko YeneboHoswh,

HBaH Tadakosuh 1 MunaH Korosuh.

Mo3awk BojsoguHa noctas/beH je Ha
jy>KHM 31 CKYMLUTUHCKe cane Kpajem
1955. roguHe. Y nuTamy je MOHYMeHTanHO
YMETHWUUKO [IeNo Koje 3ay3nma oko

60 kBagpaTHWX meTapa. Y mera je
yrpaheHo oko 150.000 pa3HOB0ojHMX

kameHumha 13 LipHe Tope 1 apyrux
KpajeBa OHIaLLHbe BeNMKe 3eMibe.

Ha KoMMo3K1LMjH CKYMLLTUHCKOT
MO3auKa NpenCcTaB/beHo je aynno
BHLLIe DMrypa Hero Ha CKMLM Koja ce
uyBa y Mysejy BojsoomHe. U3nyxeHe
urype, nate ppoHTaNHO, ofeBeHe
Cy Y CTUNM30BaHe HapoaHe HOLLHE 1
NnocTaB/beHe Ha HeyTpasiHOj CBET/O]
nosagnHu. [leBojka, npencrasbeHa
n3mehy ABa OeTeTa, Koja MOAUIHYTUM
W paLLUMPEeHUM pykama npuaop>xasa
On1cTany rpaHy npenyHy nnoaosa,
jeOuHa je y MOKPETY U CUMBONMUUHO
npuvkasyje nnogHy BojsoauHy.



Jy>KHM 3KL, CKYNWTHHCKe cane ca Mo3ankom boluka MeTposuha
The south Wall of the Assembly Hall with the Bosko Petrovi¢' s Mosaic

Instead of that large mosaic sketch,
which is kept in our museum,

for the National Assembly of
Vojvodina, today the Assembly

of the Autonomous Province of
Vojvodina, a more populous version
of the same theme was accepted.

It was approved on December 12th,
1954, by a jury consisting of Milo
Milunovi¢, Marko Celebonovi¢, Ivan
Tabakovi¢ and Milan Konjovic.

The Mosaic Vojuodina was installed
in the Assembly of the APV on

the south wall of the assembly

hall at the end of the 1955. It is a
monumental work of art that occupies
about 60 square meters. About

150,000 multicoloured stones from
Montenegro and other parts of the
then large country were built into it.

In the composition of the assembly
mosalc, twice as many figures are
represented than in the sketch
preserved in the Museum of Vojvodina.
Elongated figures, presented
frontally, are dressed in stylized

folk costumes and set against a
neutral light background. The young
woman, presented between two
children, holding a leafy branch full
of fruits with raised and outstretched
hands, is the only one in motion and
symbolically depicts fertile Vojvodina.
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eT HewWwTo M%o payyHamo. Y Mo3auk je

50.000 kameHunha. Heka cy onux 50.000

uun. bowko fletposuh ce 3Haun npeko

0 CarHyTu ia mocTaBu KaMU4aK Ha npaso

2 CarHyTi camo 100 nyTa, na hete Bugetu
3aBupaH ,,cung" oBaj Mo3auk. 3ap He?"




,Let's do some calculations again.
Over 150,000 stone tesserae are
embedded in the mosaic. Let the

assistants put together those
50,000. BoSko Petrovi¢ had to
bend over 100,000 times to place
the stone tesserae in the right
place. Try bending down just 100
times and you'll see what it's
like. This mosaic is not at all an
enviable ,sport”. Is it not?”

— Miroslav Anti¢ —
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BUOrPAGUJA

Bowwko MeTposuh je poheH
1922. rognHe y Hosom Capy.

HberoBo TporoauLLe WKONOBare
Ha beorpafckoj Akagemuju
YMETHOCTH NMPEKHUHYTO je paTom
(1941). Kpahe Bpeme je BopaHo u
cTyoupao y byoumnewtu, na ou
Beh HapenHe, 1942. ronuHe, dro
n3daueH c TaMoLWme akagemuje

W yxanweH 3dor paga y Casesy
KOMYHWCTHYKe OMNaLuHe
Jyrocnasuje (CKQ)), Te 3aTBOpeH y
310rNacHOM HOBOCAA,CKOM 3aTBOPY
Apmuija. bro je yyecHWk HapogHo-
ocnodoaunauke dopbde (HOB).

YmeTHMuka drorpaduja boluka
MeTposrha 3anounme 1948.
rogMHe v 170 yyewhem Ha
n3noxdu cTyneHaTa Akademuje
NUKOBHWUX YyMeTHOCTH y Beorpany,
y knacu npodecopa Muna
MunyHosuha. Y6p30 noTom,
1949. roamHe HanywTa akagemujy
W npenasu y MajcTopcky
panuonuuy Muna MunyHosuha,
roe ocTaje camo HeKOMMKO
meceum, oa O1 ce NOTOM UCTe
roauvHe spatro y Hosu Cag.

Ha AkageMujy NMKOBHHUX
ymeTHocTH y beorpaay BpaTuo
ce y neToj OeLeHHju XnBoTa, Aa
®m aunnomupao 1969. roguHe.

loomHe 1949. roouHe NocTao je
npodecop LLkone 3a npumerseHy
ymeTHocT y Hosom Caay. On,
1953. 0o 1965. rognHe duo je
3anocneH y BojsohaHckom my3sejy

y Hosom Capgy. 3a T0 Bpeme,
nocraje jefiaH o OCHWBAaYa K YnaH
YMETHHUUKKX KONOHKja y Baukoj
Tononu, CeHTH, Eukoj 1 beuejy.

MpBy camocTanHy 1snoxody
npupenmo je 1951. roomnHe. C
Tkabom Etenkom Tobonkom,
1961. roo1He, 0OCHOBAO je NpBY
jyrocnoseHcky pagHoHH1LYy 3a
n3papny Tanucepuja Aitiesve 61 Ha
MeTpoBapanuHckoj TBphasu.

Papwo je kao npodecop Ha BuLOj
neparowwkoj wkonu y Hosom Capy
(1969-75), 3aTMM Kao BaHpeLHH
(1975), na penosHu npodecop
(1980) Ha AkaZeMHju yMETHOCTH Y
Hosom Capy — Ha Oaceky NMMKOBHMX
ymeTHocTH. Kao unaH Y1YC-a,
VNYB-a u CJ1V)-a, yuecTBoBao

je Ha DpojHUM M3noxbama y

3eM/bU Y MHOCTPaHCTBY.

[oburo je MHOra NpU3Hama:
OpaeH pana, Oktodapcky
Harpany rpana Hosor Capga,
Cenmojyncky Harpagy, Harpany
Yopyxemwa npumerbeHux
ymeTHuka Cpbuje n opyra.

buo je oxxereH Bajapkom
MBaHkom AunH (1925-2011)
C KOjOM je UMao ABOje feLe,
hepky Buwmy (1960) 1 cvHa
Mupka (1963—-2021).

MpemuHyo je 1982. roamHe
y Hosom Cagpy.



BIOGRAPHY

Bosko Petrovic¢ was born
in Novi Sad, in 1922.

His three-year education at the
Belgrade Academy of Arts was
interrupted by the war (1941). He
lived and studied in Budapest for
a short time, only to be expelled
from the Academy there in 1942
and arrested for his work in the
League of Communist Youth of
Yugoslavia and imprisoned in
the infamous Army Prison in
Novi Sad. He was a participant

in the People's Liberation War.

The artistic biography of Bosko
Petrovic¢ began in 1948 with his
participation in the exhibition of
students of the Academy of Fine
Arts in Belgrade, in the class of
professor Milo Milunovi¢. Soon
after, in 1949, he left the Academy
and moved to Milo Milunovic's
master classes, where he stayed
only for a few months, before
returning to Novi Sad the same
year. He returned to the Academy
of Fine Arts in Belgrade in his fifth
decade of life, graduating in 1969.

In 1949, he became a teacher at
the School of Applied Arts in Novi
Sad. From 1953 to 1965, he was

employed at the Vojvodina Museum

in Novi Sad. During that time, he
became one of the founders and
a member of art colonies in Backa
Topola, Senta, Ecka and Becej.

He organized his first solo
exhibition in 1951. With the
weaver Etelka Tobolka, in 1961,
he founded the first Yugoslav
tapestry workshop, Atelier 61,
at the Petrovaradin Fortress.

He worked as a professor at

the Higher Professional School
for the Education of Teachers
(1969-75), then as an associate
professor (1975), and then as

a full professor (1980) at the
Academy of Arts in Novi Sad — at
the Department of Fine Arts. As a
member of The Association of Fine
Artists of Serbia, The Association
of Fine Artists of Vojvodina

and The Union of Fine Artists

of Yugoslavia, he participated

in numerous exhibitions in

the country and abroad.

He received many awards: The
Order of Labor, The October
Award of the City of Novi Sad, The
Seventh of July Award, The Award
of the Association of Applied
Artists of Serbia and others.

He was married to the sculptor
Ivanka Acin (1925-2011), with
whom he had two children,
daughter Visnja (1960) and
son Mirko (1963-2021).

He died in Novi Sad, in 1982.
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